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IZanga 01

RUSIJAI UZPUOLUS UKRAINA, MILIJONAMS ZMONIU
RYTUY EUROPOJE PRAEITIS IS KAZKO TOLIMO VIRTO

$I1U DIENU TRAGEDIJA. INVAZIJA, 2014 M. PRASIDEJUSI
NUO KRYMO, LUHANSKO IR DONECKO UZEMIMO IR
ANUOMET TARPTAUTINES BENDRUOMENES VERTINTA
PALYGINTI ATSAINIAI, PERAUGO I KARA, NEPALIEKANTI
ABEJINGU VISAME PASAULYJE. SKAUDZIAUSIAI JIS
PALIECIA RYTU EUROPA, ATGAIVINDAMAS DAUGYBE
NUTYLEJIMUY, NEUZGIJUSIU ZAIZDY IR NEPERMASTYTU
TOTALITARINES PRAEITIES PRISIMINIMU.

Esame jprate praéjusius laikus tyrinéti per nacionaliniy istoriju objekty-
va—su ju selektyviais naratyvais, o ne chaotiS§komis, vingiuotomis linijo-
mis, i§ kuriy susiveja gyvenimas. Sudétingi momentai daznai ignoruoja-
mi ir verciau pasakojamos paguodziancios istorijos, pabréziami teigiami
dalykai, dalijami pamokymai, kaip iveikti panasius i§§Gkius. Si paroda
sujungia sudétingus ir neretai nutylimus praeities aspektus—smurtinius
konfliktus, traumines netektis ir jy ilgalaikes pasekmes. Sudétingos praei-
tys, kurias Cia aptarsime, susijusios su nacionalistiniais ir komunistiniais
rezimais, pastaryju metu karais ir kolonializmo istorijomis, nelengvai
randama pusiausvyra tarp islikimo ir kolaboravimo bei posovietiniy
visuomeniy specifika méginant iveikti praeities Sesélius.

Parodoje eksponuojami trijuy Baltijos Saliy, Ukrainos, Lenkijos, Suo-
mijos ir Nyderlandu menininky darbai. ISgyvenimai, kuriuos suzadina
Sie kuriniai, daznai i§stumiami i§ atminties, ignoruojami ir nejtraukiami
1 oficialiajq istorija. Parodoje dalyvaujantys menininkai Siuos iSgyvenimus
pasakoja per individualias istorijas, suZadindami gilesnius kultarinés
atminties klodus. Kirsdama vietines ir nacionalines sienas, paroda ragina
apmastyti santykius tarp sudétingu praeiciy, ju poveiki ir aktualumsg
dabarciai per bendros istorijos perspektyva—sitlydama dialogus, megz-
dama rysius ir pabrézdama solidaruma tarp skirtingy, taciau vienodai
sudétingy istoriju, kurios daznai suvokiamos kaip nesuderinamos arba
besivarzancios tarpusavyje.

Parodoje ypatingas démesys skiriamas kiino atminciai—emociniams
budams, kuriais praeities tragedijos ir toliau gyvuoja vélesnése kartose.
Apie trauminés praeities egzistavima fiziniuose prisiminimuose kalbama
Lios ir Andriio Dostlievy bei Ulo Pikkovo darbuose. Abu kiriniai brézia
jungtis tarp aplinkos ir kiino: pirmajame per kiing méginama suprasti
nesuvokiama Ukrainos iSgyvento Holodomoro, kuris buvo platesnio
sovietinio badmecio 1932-1933 m. dalis, masta; antrajame senoms
obelims suteikiama galia prisiminti ir sujungti Zzmones su jy ankstesniais
namais, i§ kuriy jie buvo negailestingai iSrauti su Saknimis per masines
Stalino eros deportacijas.

Kelete darby menininkai pirmiausia domisi paveldéty istoriju
sgmoningu pamir$imu, aktyviai siekdami interpretuoti jas naujai. Kokiu
budu Baltijos regionas buvo isitraukes i kolonijinius procesus, kuriuos
suformavo Vakary ir Sovietu Sgjungos imperinés fantazijos ir ambicijos?
Kokias pasekmes tokia kolonijiné politika turéjo pavieniy zmoniy ir iStisy
tauty likimui? Quinsy Gario ir Mina Quaouirst sujungia tokias tolimas

vietas kaip imazigeny krastas dabartiniame Maroke, Sveicarija, Latvija,
Lietuva ir Kiurasao sala Karibuose. Ju kirinys susieja isivaizduojamas
$v. Mauricijaus keliones III a., XVII a. balty kolonijing istorija Kariby
juroje ir olandy diplomata Jang Zwartendijka, Antrojo pasaulinio karo
metais dalijusi Zydams vizas, leidusias saugiai pabégti i§ Kauno i Kiura-
sao. Vika Eksta kalba apie pamirsta soviety karg Afganistane, kurio metu
daugybé Zmoniy i$ sovietiniy respublikuy, iskaitant Latvija, buvo vercia-
mi kovoti prie§ savo valig. 2020 m. sukurtas darbas naujy konotaciju
igauna po Rusijos invazijos i Ukraing 2022-aisiais.

Zuzannos Hertzberg Ispanijos pilietinio karo tematikos kiarriniuose
daugiausia démesio skiriama motery patirtims, o Ulo Pikkovo animaci-
joje atskleidziama trauminé kelioné i Sibira motery vagone —tai skaus-
mingas prisiminimas, sujungiantis kontekstus visoje buvusioje Soviety
Sajungoje. Tyrinédama suomiy-estuy dramaturgés Hellos Wuolijoki gyve-
nimo istorija, Jaana Kokko kalbina moteris pasienio miestelyje Valgoje /
Valkoje, gilindamasi i jy kasdienio gyvenimo ir motinystés temas. Buitent
per Siuos susitikimus ji aptinka pamir§ta romy genocido tema.

Du kariniai nagrinéja daznai ignoruojamas ir uzgoziamas queer isto-
rijas. Eleonore de Montesquiou atgaivina lesbietiSkos meilés istorija, pra-
bildama apie reik§mingiausia savo promotés Lidijos Zinovjevos-Annibal
romansg ,,33 baidyklés“ (1907). Matiss Gricmanis ir Ona Juciaté pristato
garso instaliacijg, paremtg smulkmeniskais Kasparo Irbés dienorasciais.
Jis gyveno Latvijoje XX a. ir audringus istorinius ivykius bei kasdienybe
patyré per labai specifine dvigubg tapatybe turincio gueer Zmogaus priz-
me. Abu kiiriniai skatina permastyti Baltijos regiono identitety ivairove,
kuri daznai buvo ignoruojama.

Keletas kuriniy primena apie sunkumus ir skaudulius, kuriuos
mums, kaip individams ir visuomenei, sukelia sovietinés praeities
testinumas. Sios praeities palikimas yra paméklikas, kaip tos kri§tolinés
vazos Paulinos Pukytés darbe, atsirandancios ten, kur jy nesitikime.
Seséliai, kurie jos instaliacijoje egzistuoja be aiSkiy saltiniy, yra to paties
nejaukumo ir netikrumo dalis. Tebesitesiantis kliovimasis autoritarinéje
eroje sukurtomis gydymo praktikomis—Anastasijos Sosunovos tyrinéji-
my sritis. Menininké domisi kodavimu—XX a. 9 deSimtmetyje i§vystytu
priklausomybiy gydymo metodu, kuris vis dar aktualus Siuolaikinéje
posovietinéje sveikatos prieziuroje.

Koks musy santykis su $iomis praeitimis? Koks intelektualy ir
kultaros veikéju vaidmuo audringais laikais? Siuos klausimus uzduoda
Laima Kreivyté, ieSkodama lietuviy poetés Saloméjos Néries juodojo
sasiuvinio, i$ kurio galéty paaiskeéti, ka ji pati mané apie savo isitrauki-
ma i politines $alies permainas.

Paroda pirma karta eksponuota Latvijos nacionaliniame dailés
muziejuje kaip tarptautinio ir tarpdisciplininio projekto ,,Communi-
cating Difficult Pasts“ dalis. Projektu siekta aktyviai tyrinéti nepato-
gius ir neretai pamirstus istorijos aspektus, bandant suprasti jy itaka
Baltijos regione ir kaimyninése Salyse. Projektas skatino bendradarbia-
vimag ir sinergija tarp menininky, kuratoriy ir mokslininku, ieSkanciy
naujy poziuriy ir budy sudétingam palikimui tirti ir apie ji priminti.



Si parodos versija yra organizuojama kaip projekto ,,From Complica-
ted Past Towards Shared Futures* dalis. Projektas vystomas bendradar-
biaujant Latvijos §iuolaikinio meno centrui Rygoje, Nacionalinei dailés
galerijai Vilniuje (Lietuvos nacionalinis dailés muziejus), OFF-bienalei
Budapeste, Dailés muziejui Lodzéje ir Malmés dailés muziejui. Projektu
siekiama tyrinéti keblius praeities ir dabarties susikirtimo taskus bei apie
juos pasakoti, ieSkoti nauju buduy, kuriais remiantis menas ir kultara galéty
sustiprinti §iy probleminiy tasky suvokima platesnéje auditorijoje ir daryti
itaka $iandienos realybei. Daugiau informacijos: www.sharedfutures.eu.

ITeva Astahovska,
Margarer Tali,
Eglé Mikalajiuné




Introduction O1

WITH THE BEGINNING OF RUSSIA’S WAR IN UKRAINE,
THE PAST HAS RETURNED IN EASTERN EUROPE,
CHANGING FROM SOMETHING DISTANT INTO

A PRESENT-DAY DISASTER FOR MILLIONS OF PEOPLE.
THE INVASION THAT STARTED IN 20I4 WITH CRIMEA,
LUHANSK AND DONETSK WAS OFTEN DISMISSED BY
THE INTERNATIONAL COMMUNITY, BUT IT HAS NOW
GROWN INTO A SITUATION THAT IS AFFECTING THE
WHOLE WORLD. THIS WAR HITS EASTERN EUROPE
MOST ALARMINGLY, REVIVING MANY SILENCES,
UNHEALED WOUNDS AND UNPROCESSED MEMORIES
OF THE TOTALITARIAN PAST.

We are used to thinking about past times through the lens of national his-
tories, with their selective, smoothed and linear narrations, instead of the
plural, messy and nonlinear stories shared in daily life. The difficult sides
of these histories have often been neglected; instead, comforting stories
are told that stress positive narratives and ways of overcoming challenges.
This exhibition brings together difficult and often-silenced aspects of pasts
that include violent conflicts, traumatic losses and their long-term lega-
cies. The difficult pasts addressed here involve nationalist and communist
regimes, recent warfare and histories of colonialism, the uneasy balances
between modes of survival and collaboration and the ongoing specificities
of post-soviet societies coping with the shadows of the past.

Difficulr Pasts. Connected Worlds includes works by artists from the
three Baltic countries, Ukraine, Poland, Finland and the Netherlands. The
experiences the works evoke are ones that are often forgotten or ignored,
excluded from official histories. Artists in the exhibition narrate those
experiences through individual stories, while evoking broader layers of cul-
tural memory. Overcoming local and national borders, the exhibition calls
for reflection on the relationships between difficult pasts and their impact
and presence today through the perspective of a shared history—opening
dialogue, forging connections and foregrounding solidarities between the
different difficult histories that are often perceived as incompatible or in
competition with each other.

The exhibition includes works that highlight body memories, which
refer to the affective ways that the tragedies of the past continue to live
on in the following generations. The presence of traumatic pasts in such
physical memories is addressed by Lia Dostlieva and Andrii Dostliev and
by Ulo Pikkov, whose works draw connections between the environment
and the body. In the first, it is the body that becomes an important site
for understanding the imperceptible scale of the Holodomor in Ukraine,
which was part of the greater Soviet Famine of 1932 to 1933. In the
second, Pikkov gives old apple trees the agency to remember and connect
people with the sites of their former homes, from which they were vio-
lently uprooted during the mass deportations of the Stalin era.

Several works focus on unlearning inherited histories, with art-
ists actively seeking to interpret them anew. How was the Baltic region
engaged in colonial processes that were shaped by Western and Soviet
imperial imaginaries and ambitions? What kind of consequences have
these colonial politics had on individual lives and entire nations? Quinsy
Gario and Mina Ouaouirst bring together places as distant as the lands
of Imazighen in today’s Morocco, Switzerland, Latvia, Lithuania and the
Caribbean Island of Curagao. Their work connects the imagined journeys
of Saint Maurice during the 3rd century, 17th-century Baltic colonial his-
tory in the Caribbean and the story of Dutch diplomat Jan Zwartendijk,
who issued visas to Jewish refugees, enabling them to escape from Kaunas
to Curagao during WWII. Vika Eksta refers to the forgotten Soviet war
in Afghanistan, in which many people from Soviet republics, including
Latvia, were made to fight against their will. Created in 2020, the work
has acquired new connotations after Russia’s invasion of Ukraine in 2022.
Experiences of women are the focus of Zuzanna Hertzberg in her
works addressing the Spanish Civil War, while the traumatic journey
to Siberia in a women’s wagon is animated in the work by Ulo Pikkov,
a painful memory that connects contexts throughout the former Soviet
Union. Researching the life story of the Finnish-Estonian playwright Hella
Wuolijoki, Jaana Kokko interviews women in the border town of Valga/Val-
ka, bringing their everyday life and motherhood into focus and arriving,
through these encounters, at the neglected topic of the Roma genocide.
Two works invoke often-neglected and overshadowed queer histories.
Eléonore de Montesquiou revives a history of lesbian love by bringing
renewed attention to the silenced landmark novel 33 Monsters (1907),
written by her foremother Lydia Zinovieva-Annibal. Matiss Gricmanis
and Ona Juciuté present an audio installation based on the diaries of
Kaspars Irbe, a queer man who lived in Latvia and witnessed the 20th-
century’s tumultuous events as well as daily life through the very specific
lens of a person with a double identity. Both works are seminal for
rethinking the often-neglected plurality of identities in the Baltic region.
Several works remind us of the burdens and vulnerabilities that
the continuity of the Soviet past brings on individuals and societies.
In Paulina Pukyté’s work, inheritance of this past is ghostly as she
sets crystal vases in places we don’t expect them. Also the shadows in
another work by her that exist without clear sources function as part
of the same discomfort and uncertainty. The continuous reliance on
practices of cure established during the authoritarian era is important
for Anastasia Sosunova. She researches coding, an addiction treatment
method created during the 1980s which is still being used in contem-
porary post-Soviet health care.
In her work, Laima Kreivyté questions our involvement in these
pasts and asks what is the agency of intellectual and cultural figures in
tumultuous times? Kreivyté searches for the Black Book of Lithuanian
poet Saloméja Néris, which may contain uncertain aspects of her own
understanding of her involvement in the political shift of in that country.



Introduction

The exhibition was first shown in 2020 at the Latvian National
Museum of Art in Riga, as part of Communicating Difficult Pasts, an
international and interdisciplinary project which engages with the
uncomfortable and often forgotten sides of history in order to under-
stand their influences in the Baltic region and neighboring countries.
The current exhibition is organized within the framework of the project
“From Complicated Past Towards Shared Futures”, which is a col-
laboration between the Latvian Centre for Contemporary Art in Riga,
the National Gallery of Art in Vilnius (Lithuanian National Museum of
Art), OFF-Biennale in Budapest, Muzeum Sztuki in ¥£.6dz, and Malmé
Art Museum. The project seeks to explore and communicate the entan-
glements of past and present, and is searching for new ways how art
and culture can raise awareness of these issues for the wider public and
influence current realities. For more information, see: sharedfutures.eu

ITeva Astahovska,
Margarer Tali,
Eglé Mikalajuné
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Paulina Pukyté 2
SESELIAI
2022. Juodas smélis ant Nacionalinés dailés galerijos grindu

Siame pastate paskutinijj sovietinés okupacijos de§imtmeti
(1980—-1990 m.) buvo jsikires Soviety socialistinés revoliu-
cijos muziejus. Dabar ¢ia veikiancios Nacionalinés dailés
galerijos interjero architekturiniai elementai meta ,,praeities
sesélius®, nors juos ,,sukuriancio® Sviesos Saltinio ir nematyti,
tarsi jis sléptusi kazkur sienoje —galbit tai ta sovietmecio
»Naujojo rytojaus ausra“, vis Zadéta, bet taip ir nenusvitusi?
Kaip teigia sociologé Avery Gordon, mums tik atrodo, kad tai,
kas prarasta, jau nebeegzistuoja, nes priverstinis kokiu nors
socialiniy aspekty ,,iSnykimas“ ir toliau meta Sesélj ant to, kas
liko: praeitis visada persekioja dabarti. Bet tas persekiojimas
kartais suintensyvéja.

Parodos lankytojai nejuCiomis saveikauja su Siais ,,SeSeé-
liais“—nety¢ia uzlipdami kei¢ia ju forma, ardo kontury aisku-
mag, ant savo baty iSnesioja juos po galerijos erdve ir pamazu
tirpdo juos dabartyje.

Paulina Pukyré

PAULINA PUKYTE— Londone gyvenanti lietuviy menininké,
rasytoja ir kuratoré. Ji raso kritinius ir satyrinius straipsnius
meno ir kultiros temomis, taip pat eksperimenting literatura,
poezija ir pjeses. Kuria jvietintas instaliacijas, nejudancius ir
judancius vaizdus bei konceptualius projektus, panaudodama
rastus artefaktus, dekonstruodama socioideologinius mitus ir
sociokulturines Kklises. Ji taip pat dalyvauja vieSosios erdvés ir
atminimo diskurse, o 2017 m. kuravo 11-3ja Kauno bienale
pavadinimu ,,Yra ir néra: paminklo (ne)galimybé“.

USSR LT
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Paulina Pukyté Q2

SHADOWS
2022. Black sand on the floor of the National Gallery of Art

During the last decade of the Soviet occupation (1980-1990),
this building housed the Museum of the Revolution of the
Lithuanian Soviet Socialist Republic. The architectural elements
of the interior of the National Art Gallery, which now occupies
the building, cast these “shadows of the past”, although the
source of the light that “creates” them is not visible, as if it were
hiding somewhere in the wall— perhaps this is the “dawn of a
new tomorrow” of the Soviet times, the promise that never mate-
rialised? According to sociologist Avery Gordon the lost is only
apparently absent because the forced “disappearance” of aspects
of the social continues to shadow all that remains: the past always
haunts the present. This haunting can also intensify at times.

Visitors to the exhibition unwittingly interact with these
“shadows”—unintentionally stepping on them, changing their
shape, blurring their clear outline, carrying them on their feet
around the gallery space and gradually dissolving them into the
present.

Paulina Pukyté

PAULINA PUKYTE is an artist, writer and curator originally
from Lithuania and based in London. She writes critical and
satirical articles on art and cultural issues, as well as experi-
mental literature, poetry and plays. She makes site-specific
interventions, still and moving image and conceptual
projects using found artifacts, deconstructing socio-ideolog-
ical myths and socio-cultural clichés. She is also involved in
the discourse of public space and commemoration and in
2017 curated the 11th Kaunas Biennial There and Not There:
The (Im) Possibility of a Monument.



Ulo Pikkov O3

KUNO ATMINTIS
2011. Instaliacija, animacinis filmas, 9"

Animaciniame filme Ulo Pikkovas vizualizuoja stalinistiniy
represijy ir trémimy patirtis, tyrinédamas jy perdavimg i$

kartos i karta. I Sibira buvo iStremta per 30000 Estijos gyven-
toju. Latvijoje Sis skaiCius virsija 60000, o Lietuvoje— 130 000.
Tremtis paliko neiSdildoma netekties jausma daugelyje, jei ne
daugumoje, Seimy. Pikkovas raso: ,,Kunas prisimena daugiau,
nei galime tikétis ir isivaizduoti. Jis prisimena musu protéviy
sielvartg ir skausma. Kitaip tariant, kiekvienas kuinas saugo visas
pasaulio istorijas. Masu kiinuose gyvos musy tévy ir seneliy, taip
pat ju protéviy istorijos. Kiek gi toli siekia kiino atmintis?“ Filme
matome gyvuliniame vagone vezamas siuly figuréles: jos vaizduo-
ja kultaring atmintj ir jos kuni$kus matmenis. Traukiniui judant,
sialai i§sidraiko ir pro sieny plysius pabéga i§ vagono. ,,Sios lélés
yra atsitiktinai drauge atsidiir¢ personazai, zmoneés, kurie buvo
priversti palikti savo namus, sugrusti i gyvulinius vagonus ir
iSvezti toli nuo visko, kas jiems artima ir brangu.

Menininko karyba reprezentuoja stiprig Estijos animacijos
tradicija, retkarciais jZzengiancia ir i vizualinio meno teritorija.
Nuo pat sukirimo ,,Kiano atmintis“ buvo parodyta daugiau
nei 170 tarptautiniy animaciniy filmy festivaliy, kuriuose pelné
daugybe apdovanojimy.

Margaret Tal

ULO PIKKOVAS —tarptautiniu mastu Zinomas kino karéjas,
prodiuseris ir kino tyréjas. Suomijos Turku dailés akademijoje
studijavo animacijg ir nuo 1996 m. rezisavo kelis apdovanoji-
muy pelniusius animacinius filmus (,, Tus¢ia vieta®, ,, Tik-Tak®,
»Kino atmintis®, ,,Dialogai®). Yra paskelbes straipsniy apie
king ir parases groziniy knygu vaikams bei suaugusiesiems.
Pikkovas yra knygos ,,Animasofija: teoriniai pamastymai apie
animacija“ (2010) autorius. Desimt mety buvo Estijos dailés
akademijos Animacijos katedros docentas ir padéjo iskilti
naujiems Estijos animacijos scenos talentams. 2018 m. Estijos
dailés akademijoje igijo daktaro laipsni (disertacija—,,Antia-
nimacija: Ryty Europos animacijos tekstaros®).

.
|
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Ulo Pikkov Q3
BODY MEMORY

2011I. Installation, animated film, 9"

In his animated film Ulo Pikkov visualises the experience of
Stalinist repression and deportations, investigating how they have
been transmitted across generations. Over 30,000 people were
deported to Siberia from Estonia, while in Latvia it has been
estimated that over 60,000 and in Lithuania over 130,000 people
were deported, leaving a present sense of loss to many if not most
families. Pikkov writes: “The body remembers more than we can
expect and imagine. It remembers the sorrow and pain of our
predecessors. Hence, each body holds all the stories in the world.
Our bodies keep alive the stories of our parents and grandparents,
as well as of their ancestors. But how far back is it possible to

go in bodily memory?” As a part of the film we encounter yarn
puppets in a cattle car that render cultural memory and its bodily
dimensions visible. As the train moves, yarn unrolls from their
bodies and runs out of the car through cracks in the walls. “The
puppets are characters who are together by chance, people who
were forced from their homes, stuffed into cattle cars and taken
away from everything that was near and dear to them.”

Pikkov’s work is representative of Estonia’s strong animation
tradition, which has occasionally crossed into visual art. Since its
creation, Body Memory has been screened in over 170 international
animation film festivals, where it has received numerous awards.

Margaret Tali

ULO PIKKOV is an internationally renowned filmmaker, pro-
ducer and film scholar. He studied animation at Turku Arts
Academy in Finland and since 1996 has directed several
award-winning animation films (Empry Space, Tik-1ak, Body
Memory, Dialogos). He has published articles on film and
written fiction books for children and adults. Pikkov is the
author of Animasophy, Theoretical Writings on the Animated
Film (2010). For 10 years he was the associate professor of
the Animation Department at the Estonian Academy of Arts
supporting new talents in the Estonian animation scene. In
2018 Pikkov received a doctoral degree at the Estonian Acad-
emy of Arts with a thesis Anti-Animation: Textures of Eastern
European Anmimated Film.



Zuzanna Hertzberg O 4
SAVANORES, KOVOJUSIOS uZ LAISVE

2016—2020. 8 medinés dézutés,
misri technika, §7x49x7

Werai Lufuig atming
Miriam Gothelf | Marijai Melchior atminti

Elzbietar Borensztejn | Elzbietai Bekier atminti
Annai ir Adelai Korn | Adelai Szerman atminti

Zofijai Szleyen arminti
Dobrai Goldszajder | Dorai Klejn | Dorai Lorskai atminti

Brainai Libkai Rudinai | Brainai Rudin-Foss (Voss) |
Marlenai Nenadovai atminti
Miriam Libkai Rudinai | Miriam Vitlins atminti

Karinys prikelia zydu kilmés lenkiy ir latviy motery, kovojusiy
tarptautiniuose buriuose respublikony vyriausybés puséje pries
generolo Franco kariuomeng Ispanijos pilietinio karo metais
(1936-1939), atminima. Komunistinio internacionalo (Komin-
tern) suburtuose tarptautiniuose buriuose dalyvavo nuo 40 000
iki 59 000 savanoriy i§ 53 Saliy. Tarp $iy savanoriy buvo daug
kairiyjuy ir anarchisty zydu kovotojy i§ Ryty Europos, taciau

apie juos iki $iol zinoma mazai. ] karg jie sitrauké savanoriskai,
siekdami atremti krastutiniy deSiniyjy ir antisemitiniy ideologiju
plitima Europoje. Pirma kartg kovose dalyvavo ir daugybé mote-
ry i$ viso pasaulio. Zuzannos Hertzberg darbuose pagrindinis
démesys skiriamas $iy kovotojy istorijai. Menininké raso: ,, Toki
formatg parinkau todél, kad jis primena déZutes, kuriose saugo-
mos Seimos istorijos. Kiekviena dézuté skirta konkreciai moteriai
ir susideda i§ emocingo portreto ir koliaZo, sukurto naudojant jos
biografijos elementus. Siu motery istorijos labai jvairios, todél jos
tampa universaliu pasakojimu apie moteris, kovojusias pries$ kari-
ni perversma. Ju Sukis skambéjo taip: ,,UZ jasy ir musy laisve.“

Ieva Astahovska

ZUZANNA HERTZBERG yra tarpdisciplininé menininké, aktyvisté
ir tyrinétoja. Jos darbai apima tapyba, performansa, tekstile
ir asambliaza. Ji yra sukarusi instaliacijy ir koliazu, kuriuose
panaudota archyviné medziaga. Menininke domina individua-
lios ir kolektyvinés atminties persipynimas, identiteto paieskos
mazumy (ypac¢ motery) paveldo pasisavinimo ir sugrazinimo
mechanizme, geopolitiniai klausimai ir nepatogiy naratyvy
marginalizacijos strategijos. Menininké igijo daktaro laipsni
Var$uvos dailés akademijoje (,,Nezinojimo erdveés®, 2018).Yra
dalyvavusi daugelyje parodu Lenkijoje ir uzsienyje. Ji yra Zydu
antifasistinio bloko bendraikuréja, Antifasistinés koalicijos ir
Lenkijos Zyduy istorijos instituto asociacijos valdybos naré.
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Zuzanna Hertzberg O 4
VOLUNTEERS FOR FREEDOM

2016—2020. 8 wooden boxes, mixed media
57%49%7 (closed)

In Memory of Wera Luftig
In Memory of Miriam Gothelf/ Maria Melchior

In Memory of Elzbieta Borensztejn | Elzbieta Bekier
In Memory of Anna i Adela Korn/Adela Szerman

In Memory of Zofia Szleyen
In Memory of Dobra Goldszajder/Dora Klejn/Dora Lorska

In Memory of Braina Libka Rudina/Braina Rudin-Foss (Voss) /
Marlena Nenadova
In Memory of Miriam Libka Rudina/Miriam Vitlins

This work restores the memory of Jewish Polish and Jewish Latvi-
an women who fought in the International Brigades in support of
its Republican government against General Franco’s troops during
the Spanish Civil War (1936-39). Between 40,000 and 59,000
volunteers from 53 countries participated in the International
Brigades set up by the Communist International (Komintern).
Among these volunteers were many left-wing and anarchist Jewish
fighters from Eastern European countries, about which little has
been known until now. They engaged in this war on a voluntary
basis to counter the expansion of far-right and anti-Semitic ideolo-
gies in Europe. For the first time, a large number of women from
all over the world were involved in combat. Zuzanna Hertzberg’s
work focuses on this history of women fighters. The artist writes:
“The format of a box for portraits was chosen as it resembles a
space where certain family stories are kept. Each box is devoted

to a particular woman and consists of an affective portrait and a
collage created with elements from her biography. The stories of
women are very diverse and therefore they become a universal
story of female fighters against a military coup who fought under

39

the slogan: ‘For Your Freedom and Ours’.

Teva Astahovska

ZUZANNA HERTZBERG is an interdisciplinary artist, artivist and
researcher. Her practice includes painting, performance,
textiles and assemblage. She is the author of installations
and collages using archival materials. She is interested in the
interweaving of individual and collective memory, and in the
search for identity in the mechanism of appropriation and
restitution of minority heritage, especially women’s heritage, as
well as issues of geopolitics and strategies of marginalisation of
uncomfortable narratives. She earned her PhD at the Warsaw
Academy of Fine Arts (Spaces of Ignorance, 2018). She has par-
ticipated in a number of exhibitions in Poland and abroad. She
is the co-founder of the Jewish Antifascist Block, a member of
the Antifascist Coalition, and a member of the board of the
Association of the Jewish Historical Institute of Poland.



Zuzanna Hertzberg O 5

NOMADISKA ATMINTIS
2017. Intervencijos viesojoje erdvéje dokumentacija. Transparantai,
marmuriné ploksté, trispalvis géliy vainikas, fotografijos

Sis karinys sujungia istorinius naratyvus, kurie buvo istrinti i§
vieSosios atminties dél savo reik§meés kairiajai politikai. Jis taip
pat inesa netikéty paraleliy tarp praeities ir karo Ukrainoje

2022 m. Sioje dokumentacijoje uzfiksuota menininkés intervenci-
ja, kuria pasipriesinta monolitinei istorinei atminciai ir vietoje jos
pasiulyta nomadiska atmintis, kertanti ribas ir sujungianti skirtin-
gas grupes. Istoriniy transparantu replikos (ju kompozicija atkar-
tojama trispalviame géliy vainike) priklauso Lenkijos savanoriy
daliniams i§ XIII Dabrowskio burio, kovojusio kartu su kitais
tarptautiniais buriais Ispanijos pilietiniame kare. Naftali Botwin
kompanija sudaré zZydy savanoriai, tarp kuriy buvo ir meninin-
kés senelis. Adamo Mickeviciaus batalionas daugiausiai buvo
sudarytas i$ etniniy ir nacionaliniy Lenkijos mazumy. Gindami
demokratiskai iSrinktg Ispanijos vyriausybe, jie kovojo uz laisve
Europoje jos pirmojoje konfrontacijoje su fasizu. Atminimo lentg
su jrasu ,,Jusy ir masy laisvei. Dabrowskiniams, kurie kovojo kare
pries Ispanijos fasistus 1936—1939 intervencijos metu menininké
uzdéjo ant akmens, kuris istoriskai buvo skirtas kitai lentai — $ioji
liudijo apie pastata, kuriame 1918 m. buvo jkurta Lenkjios komu-
nisty partija. Taip menininké priminé, kad savanoriy perkélimas

1 Ispanijg (tais laikais—nelegalus) buvo organizuojamas Komu-
nisty partijos—nepaisant to, kad dauguma juy identifikavosi su
ivairiausiomis (ne tik komunistinémis) kairiosiomis politinémis
ideologijomis. Originali akmenyje jmontuota ploksté pradingo

po 1989 m. Tokiu budu memorialinis riedulys buvo paverstas
tam tikru atminties randu. Siandien §iy bataliony atminimas

yra trinamas i§ vieSosios atminties kaip dalis ,,dekomunizavimo*
proceso. Istorija Ukrainos karo kontekste igavo netikéta reikSme.
Suformuodami atskirg dalini, pavadintg Tarptautiniu Ukrainos
teritorijos gynybos buriu, daugiau nei 20 000 savanoriy kariy i$
52 saliy isijungé i kova ginant Sali nuo Rusijos okupanty, pasiry-
z¢ sustabdyti ,XXI a. fasizmo versija“.

Ieva Astahovska

ES PL
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Zuzanna Hertzberg O 5
NOMADIC MEMORY

2017. Documentation of an intervention in public space.
Banners, marble plaque, tricolor flower wreath, photographs

This work brings together both historical narratives, which had
been blotted out from public memory due to their leftist political
significance, and unexpected parallels between the past and the
war in Ukraine in 2022. The artist’s intervention, documented
here, confronts monolithic historical memory and proposes,
instead, a nomadic memory that crosses boundaries and unites
diverse groups. Replicas of historical banners—their composition
is repeated in a tricolor flower wreath—are from the volunteer
units from Poland who were part of the XIII Dabrowski Brigade,
fighting in the International Brigades in the Spanish Civil War.
The Naftali Botwin Company was comprised of Jewish volun-
teers, among whom the artist’s grandfather fought. The Adam
Mickiewicz’s battalion mostly comprised members of Poland’s
ethnic and national minorities. Defending the democratically
elected government of the Republic of Spain, they fought for the
freedom of Europe during its first confrontation with fascism.
During her intervention, the artist placed a commemorative
plaque with the inscription “For Your Freedom and Ours. To the
Dabrowszczacy who fought in the war against fascism in Spain
in 1936—39” on a stone that historically carried another plaque,

a reminder of the building where the founding of the Communist
Party of Poland was proclaimed in 1918. Thus, the artist recalled
that transfer (in those days illegally) of volunteers to Spain was
organised by the Communist Party, although most had various
left-wing (not only communist) political identities. The origi-

nal plaque from the stone disappeared after 1989, leaving the
memorial boulder as a form of memory scar. Today, the memory
of these battalions is being effaced from the public memory as a
part of the “decommunisation” process. This history has recently
gained an unexpected topicality. Forming a separate unit, called
the International Brigade of the Territorial Defense of Ukraine,
over 20,000 volunteer fighters from 52 countries have joined this
war to defend the country from the attack of Russian occupiers,
determined to stop the “21st century’s version of fascism”.

Ieva Astahovska



Paulina Pukyte Q6
VAIDUOKLIAI

2022. Kristolinés vazos ivairiose vietose ant
Nacionalinés dailés galerijos grindu

Kristolo dirbiniai XX a. buvo daugelio viduriniosios klasés namu
interjery puoSmena. Vertinti dél savo grynumo, musy dienomis
tokiais lyg ir nebelaikomi, nes dabar juos priskiriame artimiausiai
praeiiai— ,nesvariems® sovietiniams laikams, nors tuo laiko-
tarpiu tas pats kristolas buvo branginamas kaip kito praéjusio
laikmecio —tarpukario nepriklausomybés— priminimas ir

gero gyvenimo praeityje patvirtinimas. Kristolas asocijuojasi ir
su pazeidziamumu, su istoriniu terminu ,,KriStoliné naktis“ ir
smurto protrukiu prie$ zydus, prie§ vadinamaji ,,kita®, ,,kitoki“.
Cia, ant Nacionalinés dailés galerijos (buvusio Revoliucijos
muziejaus) grindy, jau nebe privacioje, o viesoje erdvéje—archi-
tektariskai ir funkci$kai grynoje, bet istoriskai ,,nesvarioje“ —
Sios kriStolinés vazos yra lyg atsidurusios ,,ne vietoje“, jos Cia
pazemintos ir pazeidziamos, tai neaiskis svetimkuniai i$ kitos
kultarinés paradigmos. Net ,,priimtos® ir pakylétos iki meno
kirinio statuso, jos $iai erdvei nepriklauso, daugelio akimis taip ir
lieka tik egzemplioriais, o ne ,,teisétais“ meno kuriniais; jos nori
Cia buti, taciau tik vaidenasi.

Vaiduokliai yra ne $iaip i$ praeities, bet i§ uzspaustos ir
neiSsprestos praeities, kuri per juos pasireiskia. Vaiduoklis daznai
»reiSkia atmesta, marginalizuota, pasprukusi Zinojima, esanti uz
oficialaus institucinio zinojimo mechanizmo®. Tac¢iau vaiduokliai
taip pat ,,yra tam, kad padéty [mums] ne tik isivaizduoti tai, kas
buvo prarasta net neegzistavus®, bet ir ,,isivaizduoti ateiti uz Sian-
dieninés suprantamybés ribuy“ bei ,,kitaip paziaréti ir i tai, kas yra
musuy pasaulyje, ir { istorijas, kurios sukuré tai, kas yra“. (Avery
Gordon, ,,Vaiduokliski reikalai*)

Paulina Pukyté

G.R. LT USSR
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Paulina Pukytée Q6
GHOSTS

2022. Found crystal vases in various locations
on the floor of The National Gallery of Art

In the 20th century, crystal ware decorated many middle-class
home interiors. Valued for purity, it is no longer seen as such,
as we now assign it to our closest past—the bad and “impure”
Soviet era—even though, in those times, the same crystal was
cherished as a representation of the previous era—the inde-
pendence of the inter-war period—as a reminder of the good
life of the past. “Crystal” is also associated with vulnerability,
with the historical term “Kristallnacht” and its violence against
the Jews, so called “the other”. Here, on the floor of the
National Gallery of Art (the former Museum of the soviet rev-
olution), no longer in a private, but in a public space—archi-
tecturally and functionally pure, but historically “impure” —
these crystal vases are “out of place”, they become degraded
and vulnerable, they are abstruse strangers, from another
cultural paradigm. Even if elevated to the status of works of
art, they clearly do not belong here, they remain, in the eyes of
many, mere specimens, tokens, rather than “legitimate” works
of art; they want to be here, but instead they ghost.

Ghosts come not simply from the past, but from the
repressed and unresolved past that is making itself known
through them. In literary studies ghost often “refers to “dis-
qualified”, marginalized, fugitive knowledge from below and
outside the institutions of official knowledge production”. But
ghosts are also “there to help you imagine what was lost that
never even existed”, and to “imagine the future beyond the
limits of what is already understandable", “to see differently
both the things of our world and the histories that have made
them possible”. (Avery Gordon, Ghostly Matters)

Paulina Pukyté



Matiss Gricmanis ir Ona Juciate O 7

UNDINE
2022. Garso instaliacija

Balsas: Rytis SaladZius

Kaspars Irbé gimé 1906 m. ir gyveno iki 1996 m., ilgiau nei
dauguma jo draugy ir giminaiCiy. Beveik Simtmetj trukusias
patirtis Irbé fiksavo dienorasc¢iuose—is viso rastas 61 sasiuvi-
nis, { kuriuos jis rasé nuo 1927 m. iki gyvenimo pabaigos. Irbés
dokumentuotas gyvenimas XX a. 3—4 deSimtmetyje svyravo ant
ribos tarp to, kas priimtina ir neteiséta, o naciy laikais ir soviety
okupacijos desimtmeciais tapo nelegalu. Sie dienorasc¢iai—asme-
niska ir jautri iSpazintis Zzmogaus, suvokiancio savo tapatybg ir jos
priesging valstybés pastangoms ,,normalizuoti“ ir homogenizuoti
visuomeng. Irbés asmenybé iSaugo i§ XX a. 3 deSimtmecio bohe-
miskos pogrindzio kultaros. Jis iSmoko gyventi dvigubg gyvenima:
vieng—su tévais mazame zvejo namelyje Jarmaloje, kita— Rygoje
tarp draugy géjy ir prostituciy. Sovietmetis ivaré dar didesni
pleista tarp jo ir sovietinio pilieCio personos, jis tapo liudytoju viso
to, kg regionui atnesé ziaurus ir kruvinas XX amzius.
Ankstyvuosiuose dienorasciuose Irbé raso apie konspiracines
taktikas, kurias naudojo jo draugai géjai, vienas kitg vadindami
keisCiausiomis pravardémis. Viena i§ jo pravardZziu, kuria prisi-
statydavo su Sypsena, buvo ,,Varava® (,,Undiné“) —greiCiausiai
todél, kad buvo i$ pajurio. Irbé gyveno radikaliai nutolusiuose
visuomenés poliuose. Dievino opera ir daznai lankési teatre, bet
lygiai taip pat daznai eidavo i vieSuosius tualetus susitikti su kitais
anoniminiais géjais. Irbé su savo dienorasciais yra tikrasis Sios
parodos menininkas, nes liudija visa tai, kas ivyko per praéjusi
Simtmeti. Jauniausiai Latvijos ir Baltijos Saliu menininky kartai
jo kuryba siulo galybe ivairiy interpretaciju. Onos Jucittés ir
Matisso Gricmanio garso instaliacija—dramatizuota Kasparo
dienorasciy konteksty ir turinio versija, instaliuota pasitelkus
kryptinius, garsg toliau nuo Saltinio koncentruojancius garsia-
kalbius. Jo dienorasciai tampa slapta undinélés daina, skirta
asmeniskai iSgirsti Kasparo istorijq ir kartu ivilioti i pavojingus
dvigubo gyvenimo spastus.

Matiss Gricmanis, Ona Fucuité

USSR LV
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Matiss Gricmanis and Ona Juciuate

MERMAID

2022. Sound installation

N7

Voice: Rytis SaladZius

Kaspars Irbe was born in 1906 and lived until 1996, longer than
most of his friends and relatives. He recorded his nearly century-
long experience in his diaries—altogether 61 notebooks—that

he wrote from 1927 until the end of his life. The life that Irbe
documented was on the boundary between the acceptable and
the illicit in the 1920s and 1930s, and it became illegal during the
Nazi period and the decades of Soviet occupation. These diaries
recount the personal and sensitive views of a man who was aware
of his identity and that it contradicted state efforts to “normalize”
and homogenize society. With a personality that grew out of the
bohemian underground of the 1920s, Irbe learned to live a double
life: one together with his parents in a small fisherman’s house in
Jurmala, and another with his gay and prostitute friends in Riga.
The Soviet period forged a growing schism between his self and
the persona of a Soviet citizen, and he witnessed everything that
the brutal and bloody 20th century brought upon the region.

In his early diaries, Kaspars writes about the conspiracy
tactics his gay friends used, giving each other bizarre nick-
names. One, which Kaspars wore with a grin, was “Varava” or
“Mermaid”—most likely because he lived next to the sea. He
lived in the extreme poles of society. Loving and frequently going
to the opera, just as often he went to public toilets, to meet other
anonymous gay men. Kaspars (and his diaries) is the actual
artist in this exhibition as he has been the witness of everything
that happened in the last century. For the youngest generation of
Latvian and Baltic artists his work has the potential for various
and numerous interpretations. The audio installation by Ona
Juciaté and Matiss Gricmanis is a dramatized version of the
contexts and substance in Kaspars’ diaries. The diaries are a call
of the sirens to hear him and at the same time to lure people into
the deadly trap of a double life.

Matiss Gricmanis, Ona Fuciité



Matiss Gricmanis ir Ona Juciate

MATISS GRICMANIS — Rygoje gyvenantis dramaturgas ir

scenaristas. Jis désto drama Latvijos kultaros akademijoje

ir yra Rygos Dailés teatro vyriausiasis dramaturgas. Domisi
praeitimi ir daznai atsigrgzia i istorijg, ieSkodamas atsakymuy,
kurie padéty individams ir bendruomenéms suprasti save ir
savo pasirinkimus. Tarp jo kuriniy—scenarijai teatro spekta-
kliui ,,Buti nacionalistu® (2017), vaidybiniam filmui ,, Tévas
Naktis“ (2018), ,,Jelgava ’94° (2019), televizijos miniserialui
»Raudonasis miskas“ (2019) ir spektakliui ,,Dublinieciai
Mieros gatvéje® (2021) Naujajame Rygos teatre. Lietuvos
ziurovus su Kasparo Irbés (1906-1996) dienorasciais Gric-
manis supazindino 2018 m. savo pjeséje ,,Normalus tarybi-
nio pilie¢io Kasparo Irbés gyvenimas®, kuri buvo pristatyta
naujy pjesiuy festivalyje ,,Versmé“. Uz savo pjeses, teksty
adaptacijas vaiky laidoms ir filmy scenarijus Gricmanis buvo
nominuotas keliems apdovanojimams, iskaitant Latvijos
nacionalinj teatro apdovanojimg ,,Spélmanu nakts®.

ONA JUCIUTE —Vilniuje gyvenanti skulptoré. Esminis jos

kuarybos elementas yra gamyba—menininké daznai isitrau-
kia i savotiS§kus, ne efektyvumu grindziamus, gamybinius
scenarijus. Jos kiriniuose kalbama apie individo ir egzistuo-
janciy sistemy santyki, itvirtinama per objektus ir Zaliavas,
0 naujausi projektai tyrinéja skirtingy medziagy hierarchijg,
istorijg, nesékmes ir ateiti. Savo darbus ji yra eksponavusi
Vilniaus parody erdvése SMC ir ,,Editorial“, RUPERT, ,,CCA
Derry/Londonderry“ Deryje, MOCAK muziejuje Kroku-
voje, rezidavo ,,AIR Niederostereich® Kremse (Austrija), o
$iuo metu reziduoja Kunstlerdorf Schéppingen Foundation
Vokietijoje. Juciuté buvo apdovanota ,,JCDecaux® prizu ir
asmenine legendinés Amerikos lietuviy menininkés Aleksan-
dros Kasubos stipendija. 2021 m. jos darbuy isigijo Helsinkio
siuolaikinio meno muziejus ,,Kiasma“.

24

Matiss Gricmanis and Ona Juciatée

MATISS GRICMANIS is a playwright and a scriptwriter based

in Riga. He is a lecturer in drama at the Latvian Academy
of Culture and a chief dramaturg of the Dailes Theater in
Riga. He is interested in the past and often looks to history
for answers that would help individuals and communities to
understand themselves and their choices. His work includes
screenplays for the theatre performance Being a Nationalist
(2017), the feature films The Mover (2018) and Felgava 94
(2019), the TV miniseries Red Forest (2019) and for Dublin-
ers on Miera Streer (2021) at the New Riga Theatre. In 2018,
Matiss introduced the diaries of Kaspars Irbe (1906-1996) to
Lithuanian audiences in his play The Normal Life of a Soviet
Cinizen Kaspars Irbe, which was presented in the festival for
new plays “Versmé.” For his plays, text adaptations for chil-
dren shows and film scripts, Gricmanis has been nominated
for several awards, including the Latvian national theatre
award Spélmanu nakts.

ONA JUCIUTE is a sculpture artist based in Vilnius. Production

is a crucial element of her practice—she often finds herself
engaging in peculiar scenarios of making. Her artworks speak
of the relationship between the individual and the found
world, established through objects and commodities, and
recent projects have explored hierarchy, history, failure and
the future of different materials. She has exhibited at the
Contemporary Art Centre and Editorial project space, both
in Vilnius; the Centre for Contemporary Art Derry/London-
derry; MOCAK museum Krakow; and has been an artist in
residence in AIR Niederostereich in Krems, Austria. Ona was
awarded the JCDecaux Prize and received a personal grant
from legendary American Lithuanian artist Aleksandra Kas-
uba. In 2021 her works were acquired as part of the collec-
tion of Kiasma Museum of Contemporary Art in Helsinki.



JaanaKokko 8

ROMU KALNAS  2022.Vaizdo jrasas, 40"; trys Silkografijos atspaudai, 72x102
HELLOS WUOLIJOKI POLITINIS ATBUDIMAS 1906-AISIAIS
2022. Tipografija ant neapdorotos drobés, 200X270

Filmo iSeities taskas— priestaringai vertinamos suomiy-esty rasy-
tojos, verslininkés ir kairiyjy paziury politikés Hellos Wuolijoki
(1886-1954), gimusios Valgoje kaip Ella Murrik, atsiminimai ir
kiryba. Atsiminimuose rasytoja apraso savo tévo soda Valgo-

je ir ivykius, paskatinusius ja tapti politine aktyviste ir perimti
marksisting pasaulézitirg. Apmastydama filma menininké klausia:
»Kas lieka gyva ten, i§ kur jau pasitrauké pagrindinis veikéjas?“
Tyrinédama Hellos gyvenimg dabartinéje Valgoje / Valkoje, Esti-
jos ir Latvijos pasienyje, menininké pasirenka keleta lygiagreciy
temuy, kurios ir plétoja jos filmo naratyva.

Tyrimo metu Kokko apklausé keleta motery, gyvenanciu
namo, kuriame uzaugo Wuolijoki, kaimynystéje. Moterims, su
kuriomis ji kalbéjosi apie ju kasdienybe ir patirtis, uzsiminus apie
kaimyny romy ,,dingima®, i tema kurinyje iSsivysteé | atskirg linija.
Romuy kvartalas, vietine $nekta vadinamas Romu kalnu, buvo
judri gatvé, kurioje gyveno daug Sios tautybés seimu. Kai Bergitta,
vietiné romy moteris, pasakoja apie savo didelés Seimos netektis
Kloogos koncentracijos stovykloje naciy okupacijos metais, Siy
netekciy reik§mé skirtingoms grupéms tampa ypac akivaizdi.

Dar vienas filmo leitmotyvas— motinysté ir rupestis artimu.
Kadangi kuriant filmg menininke Jaana daznai lydi jos dukra
Aira, motinysté tampa neatskiriama ne tik naratyvo, bet ir istorijos
déstymo dalimi. Motinystés tema vél ir vél iSkyla Jaanos interviu
su moterimis, o pasakodama savo istorijg ji sujungia naratorés ir
dirbanc¢ios mamos zitros taskus—tai vis dar skamba nejprastai.
Butent tokia pozicija leidZia jautriai kalbéti apie istorija, | pasako-
jima integruojant ivairius laikinumus su visais ju sunkumais.

Margaret Tali

Valga/Valka FI
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JaanaKokko 8

ROMA MOUNTAIN 2022. Film, 40"; three silk screen prints, 72x102
THE POLITICAL AWAKENING OF HELLA WUOLIJOKI IN 1906
2022. Letterpress on canvas, 200x270

This film takes as its point of departure the memories and work
of the controversial Finnish-Estonian writer, businesswoman
and leftist politician Hella Wuolijoki (1886-1954), who was born
as Ella Murrik in Valga. The text fragments in the tapestry The
Political Awakening of Hella Wuolijoki in 1906 describe moments
in her father’s garden during the aftermath of the Revolution of
1905, which would lead to Wuolijoki becoming politically active.
Reflecting on the film, the artist asks “what kind of a garden
makes political awakening possible and what remains alive in a
place from which the protagonist has already left?”

When researching Hella’s presence in present-day Valga/Valka,
on the border of Estonia and Latvia, the artist develops several
parallel themes that guide the film’s narrative. In the course of her
research Kokko interviewed women who live in the neighborhood
where Wuolijoki grew up, speaking with them about their every-
day life and work. These women mentioned the “disappearance”
of Roma in the neighborhood, which evolved into a separate
theme in the work. This neighborhood, which is located on a hill
on the outskirts of the town, is known in local vernacular as the
Roma Mountain and was a vivid area where many Roma families
lived. When Bergitta, a local Roma woman, shares stories of the
grave losses in her extended family in the Klooga concentration
camp during the Nazi occupation, the meaning of these losses for
different groups becomes particularly visible.

Experiences of motherhood and care are another theme.

As the artist was often accompanied by her daughter Aira when
making the film, motherhood became integral not only to the
narrative but also to the way of telling the story. Motherhood is
a recurrent theme in Jaana’s interviews with the women and in
telling the story she assumes the roles of narrator and working
mother, a combination that remains unusual. It is through this
position that the film sensitively opens possibilities for talking
about history by integrating different temporalities and identities
into one story in order to include its difficulties.

Margaret Tali



Jaana Kokko

JAANA KOKKO — Helsinkyje gyvenanti vizualiné menininké, bai-

gusi meny ir ekonomikos studijas. Daugiausia kuria vaizdo
irasus, taip pat fotografuoja, raso ir piesia. Jos karyba sukasi
apie kalbos, reprezentacijos ir susvetimeéjimo temas, regimas
feministés akimis. Savo praktikoje Kokko daznai domisi ,,po-
lilogais®, per juos atskleisdama, kaip musy pasaulis susideda
i$ skirtingy individuy ir jy tikrovés interpretacijy istoriniame
kontekste. Nuo 2011 m. Kokko raso empiriskai paremta
disertacijg politiniy ir socialiniy meny srityje. Ja ypac jkvepia
Hannah Arendt. Nuo 2016 m. menininké skaito paskaitas
Helsinkio dailés akademijoje, programoje ,,Laikas ir erdvé®.
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Jaana Kokko

JAANA KOKKO is a Helsinki-based visual artist with a background

in arts and economics. She works primarily with video, but
also in the fields of photography, text and drawing. Her works
revolve around the subjects of language, representation and
alienation with the eye of a feminist. In her practice Kokko is
often interested in ‘polylogs’, showing through dialogue how
our world consists of different individuals and their inter-
pretations of reality in their historical context. Since 2011
Kokko has been working on her practice-based dissertation in
political and social arts and is particularly inspired by Hannah
Arendt. She has lectured at the Academy of Fine Arts, Hel-
sinki, in the program Time and Space since 2016.



Vika Eksta O 9

POKALBIAI SU TECIU
2020. Multimedijuy instaliacija, vaizdo irasas 20"

Afganistano karas (1979-1989 m.) buvo brutaliausias vélyvojo
sovietmecio karinis konfliktas. Daugybé jaunuoliy buvo pri-
verstinai pasaukti i soviety kariuomene ir itraukti i kara pries
savo valia. Jame zuvo daugiau nei 15 tukstanciy soviety kariy,

o AfganistanieCiy miré apie milijona, dauguma—civiliai. Iki Sios
dienos kariai nesulauké jokios psichologinés pagalbos bandant
susidoroti su $ia traumine patirtimi.

Menininké raso: ,,Mano tévas isitrauké i Afganistano kara
konflikto pradzioje ir deSimti ménesiy praleido kaip serzantas
oro gynybos (raketu) divizijoje. Kaip ir dauguma kareiviy, jis
buvo pasauktas iSkart po mokyklos baigimo. Apie patirtj kare
tétis kalbéjo mazai ir nenoriai, sakydamas, kad ji gali suprasti tik
tie, kurie patys tai peréjo, ir kad Siandien tas karas niekam nebe-
rupi. Daugeli Afganistano karo auky psichologiné trauma privedé
prie sunkiy iSgyvenimy ir destruktyvaus elgesio, kuris paveiké ir
ju Seimy gyvenima. JAV terminas ,,Vietnamo sindromas® buvo
sugalvotas reaguojant { Vietnamo karo veterany suzalojimus,
taCiau SSRS spauda gyré buvusiy kariy heroizma ir propagavo
»vyrisky tyléjima“ didziausio skausmo akivaizdoje. Atgimusi
Latvijos Respublika pasirinko nesidométi tais 3,5 tikstancio
tautieCiy, kadaise pasaukty i §i kara.“

Ieva Astahovska,Vika Eksta

VIKA EKSTA—menininké ir pedagogé, savo kuryboje naudo-
janti fotografijg, judancius vaizdus, performansa ir audiovi-
zualinius archyvus. Fotografijos mokési Andrejaus Grantso
studijoje ir EFTI fotografijos mokykloje Madride, o ma-
gistro laipsni igijo Latvijos dailés akademijos Vizualiosios
komunikacijos katedroje. Vika—,,ADC Young Guns®, ,,FK
Portfolio“ bei Rygos fotografijos bienalés apdovanojimuy,
skirty jauniesiems Baltijos $aliy fotografams, laimétoja ir
yra nominuota Purvic¢io prizui— pagrindiniam Latvijos
vizualiyjy meny apdovanojimui. Yra dalyvavusi parodose
Latvijoje ir uzsienio Salyse.

LV USSR AF
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Vika Eksta (9
CONVERSATIONS WITH DAD

2020. Multimedia installation, video 20"

The Soviet—Afghan War (1979—89) was the most brutal mili-
tary conflict of the late Soviet period. Many young people were
assigned to the Soviet army on a mandatory basis and were thus
drawn into this war against their will. More than 15,000 Soviet
soldiers were killed during this war, while on the Afghan side,
about a million people died, most of them civilians. To date, the
soldiers have received no psychological assistance in dealing with
this traumatic experience.

The artist writes: “My father got into the war in Afghani-
stan at the beginning of the conflict and spent ten months as a
sergeant in the air defence (missile) division. Like most of the
soldiers, he was drafted there soon after graduating school. My
dad has talked little and reluctantly about this experience, saying
that he can only be understood by those who have experienced
it themselves, and that no one is interested in this war today.

For many victims of the Soviet—-Afghan War, the psychological
trauma led to severe experiences and destructive behavior, which
also affected the lives of their families. In the US, the term “Viet-
nam Syndrome’ was coined in response to the injury of Vietnam
War veterans, but in the USSR, the press praised the heroism of
former soldiers and promoted “masculine silence” on the most
painful aspects. The restored Republic of Latvia chose not to be
interested in the 3.5 thousand compatriots who had been called
up for this war.”

ITeva Astahovska,Vika Eksta

VIKA EKSTA is an artist and educator who employs photogra-
phy, moving image, performance and audiovisual archives in
her work. She has studied photography at Andrejs Grants’
studio and at the EFTI School of Photography in Madrid, and
obtained her MA from the Visual Communication Depart-
ment at the Art Academy of Latvia. Vika is the winner of the
ADC Young Guns, FK Portfolio and Riga Photography Biennale
awards for young Baltic photographers, and is nominated for
the Purvitis Prize, the main award in the Latvian visual arts.
She has been participating in exhibitions in Latvia and abroad.



Lia Dostlieva ir Andrii Dostliev O 10

MAN VIS DAR GAILA ISMESTI MAISTA...
MOCIUTE PASAKODAVO APIE HOLODOMORA
2018. Tusas ir pieStukas, tonuotas popierius, rasty fotografiju fragmentai, 21x30

Siame karinyje menininkai savo kinus pasitelkia kaip jrankius
tyrinéti Holodomoro, arba DidZiojo badmecio Ukrainoje, patirti.
Remiantis skirtingais vertinimais, 1932—-1933 m. Holodomoras
nusine$é nuo 3,3 iki 7,5 milijony Zmoniy gyvybiy: visi jie miré
badu. ,Holodomoras® ukrainieciy kalba reiskia tycia sukelta
bada. Siandien jau pripaZistama, kad $is istorinis ivykis—sovie-
tu valdzios darbas, nors soviety istorikai su tuo nesutiko. Dar
neseniai Holodomoro tema Ukrainoje buvo viesai nutylima, todél
salyje vis dar truksta memorialy ir atminimo viety.

Menininkai Dostlievai raso: ,,Net ir $iandien maisto évgistymas
yra stipriai susijes su pasamoniniu kaltés ir gédos jausmu. Siai kal-
tei néra jokiy loginiy priezas¢iy—ji kyla ne i§ proto, bet veikiau i§
trauminés atminties.“ Norédami pladiau patyrinéti $iuos jausmus,
menininkai du ménesius karé grafikos darbus, skirtus visam savo
iSmetamam maistui. Per sgsaja su emocine ju Seimy iSgyvento
badmecio atmintimi Dostlievy kurinys nagrinéja jausmus, kurie
kartu yra ir asmeniniai, ir kultiriniai. Véliau i atspaudus jie jtrauké
anoniminiy peizazy fragmentus, susiedami juos su badmecio péd-
sakais kuniS$koje atmintyje ir galimomis geografinémis bei mentali-
némis lokacijomis. Menininky sukurtas vizualinis §vaistomo maisto
dienorastis, gretinamas su istorinémis Ukrainos peizazuy nuotrau-
komis, sitlo kalbg, kuria pagaliau galima prabilti §ia traumuojancia
tema. Badmecio laikais visur tvyrancios mirties kontekste ju vaizduy
serija ziirovams kalba apie tai, kaip Zmoniu kiinai tampa traumuo-
janéiy ir uzgniauzty prisiminimy jsikanijimu.

Margaret Tali

LIA DOSTLIEVA IR ANDRII DOSTLIEV— Ukrainos menininkai,
$iuo metu gyvenantys Poznanéje, Lenkijoje. Lia taip pat yra
kultaros antropologé ir eseisté. Pagrindinés jos tyrimy sritys—
trauma, postatmintis ir atstovavimas pazeidziamoms gru-
péms. Jos kuryba apima jvairias medijas, iskaitant fotografija,
instaliacijas ir tekstilés skulpturas, o savo darbus ji yra rodziusi
Vokietijoje, Italijoje, Ukrainoje, Lenkijoje, Austrijoje ir kitur.
Andriis taip pat yra fotografijos tyrinétojas ir kuratorius. Jis yra
baiges IT ir grafinio dizaino studijas. Pagrindinés doméjimosi
sritys: atmintis, trauma ir tapatybé—tiek asmeniné, tiek kolek-
tyviné. Jis dirba su ivairiomis medijomis, savo darbus yra rodes
Ukrainoje, Lenkijoje, Austrijoje, Cekijoje ir kitur.

USSR UA

32

Lia Dostlieva and Andrii Dostliev 10

I STILL FEEL SORRY WHEN I THROW AWAY FOOD...
GRANDMA USED TO TELL ME STORIES ABOUT HOLODOMOR
2018. Ink and pencil on toned paper, fragments of photographs, 21x30 each

In this work the artists use their own bodies as tools to explore
the experience of the Holodomor or Great Famine in Ukraine.
According to different estimations, during 1932 and 1933 it took
the lives of 3.3 to 7.5 million people who died from starvation. In
Ukrainian the word “Holodomor” stands for man-made famine
and this historical event is now acknowledged to have been delib-
erately carried out by the Soviet Union. However, it is contested
in the Soviet history and this previously publicly suppressed
subject still lacks sufficient memorials and places of commemo-
ration in contemporary Ukraine. In the light of the ongoing war
in Ukraine dealing with this difficult past has acquired additional
meanings as well.

Lia Dostlieva and Andrii Dostliev write: “Even now wast-
ing food is strongly connected to subconscious feelings of guilt
and shame. There are no logical reasons for this guilt—it doesn’t
originate in reason but rather in the postmemory of this trauma.”
In order to explore these feelings further, the artists began mak-
ing prints of all the food they had to throw away, a practice they
continued over two months. By connecting with affective memo-
ries of their families’ surviving this hunger, their work explores
feelings that are simultaneously personal and cultural. They later
added fragments of anonymous landscapes to the prints to create
connections with traces of the famine in their bodily memory
and its possible geographical and mental locations. The artists’
visual diary of wasted food juxtaposed with historical photo-
graphs of Ukrainian landscapes propose a language in which to
talk about this traumatic subject. In the context of the omnipres-
ent nature of death during the famine their image compilations
remind viewers of the ways human bodies, serve as embodiments
of traumatic and suppressed memories.

Margaret Tali

LIA DOSTLIEVA and ANDRII DOSTLIEV are artists from Ukraine,
currently based in Poznan, Poland. Lia is also cultural anthro-
pologist and essayist. The primary areas of her research are
trauma, post-memory and agency of vulnerable groups. She
works in a wide range of media, including photography, instal-
lations and textile sculptures, and has exhibited her works
in Germany, Italy, Ukraine, Poland, Austria and elsewhere.
Andrii is also photography researcher and curator. He has de-
grees in IT and Graphic Design. His primary areas of interest
are memory, trauma and identity—both personal and collec-
tive. He works in various media and has exhibited his works in
Ukraine, Poland, Austria, the Czech Republic and elsewhere.



Laima Kreivyté Q11
GRAUZATIS. JUODOJO SASIUVINIO PAIESKOS

2022. Multimedijy instaliacija

Viena svarbiausiuy lietuviy poeciu Saloméja Néris (1904-1945)
garsi ne tik savo eilérasciais, bet ir tuo, kad i Lietuvg atnesé vadi-
namajg ,,Stalino saul¢®. Ji buvo viena i§ dvidesimties delegaty,
nuvykusiy | Maskvg tartis dél Lietuvos priémimo i SSRS. Negana
to, apie Staling ji parasé eilérasti ir ji perskaité Kremliuje. Jos
tragiSka mirtis karui pasibaigus paliko daug neatsakyty klausimuy.
Ar Saloméja buvo iSdaviké, ar paklydusi siela? Ar ji buvo privers-
ta parasyti ta lindnai pagarséjusi eilérasti, ar toks buvo jos pacios
pasirinkimas? Dalis atsakymuy galéty slypéti juodame sasiuvinyje,
kurij poeté, jau gulédama mirties patale, slapta sugebéjo perduoti
kunigui. Tik kur tas sasiuvinis? Ar jis kada nors egzistavo? O jei
taip, tai kur ji rasti ir kg galime tikétis jame pamatyti, perskaityti
ir suprasti? Si instaliacija dokumentuoja Saloméjos juodojo sasiu-
vinio paieskas, kartu tyrinéjant poetés—sykiu Lietuvos ,,lakstin-
galos® ir iSdavikés—mening ir tekstine reprezentacija.

Laima Kreivyté

LAIMA KREIVYTE —Vilniuje gyvenanti menininké ir kuratore,
menininkiy kolektyvo ,,Coolturistés“ jkuréja. ,,Cooltaris¢iu“
meniné praktika sujungia queer feministini aktyvizmg ir politi-
nes idéjas. Jos dalyvavo III Prahos bienaléje, Europos jaunuyju
menininky bienaléje (Briuselis), Raumos bienaléje ,,Crime
Scenes“ (Suomija), bienaléje ,,Consequences and Proposals®
(Talinas), savo darbus pristaté Nacionalinéje meno galerijoje
»Zacheta® (Lenkija), Siuolaikinio meno centre Vilniuje, ,,Dis-
trict Berlin“, Kairo ,,Soma Gallery“, Aleksandrijos ,,Cavafy*
muziejuje ir kitur. Kreivyté yra kuravusi ne vieng parodg tiek
Lietuvoje, tiek uzsienyje, iskaitant Lietuvos paviljona §3-i0joje
Venecijos bienaléje. Ji taip pat yra viena i§ naujosios Naciona-
linés dailés galerijos nuolatinés ekspozicijos kuratoriy.

MOSCOW KAUNAS OXFORD
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Laima Kreivyté Q11

MORTIFICATION. IN SEARCH OF THE BLACK BOOK
2022. Multimedia installation

One of the most important Lithuanian poets, Saloméja Néris
(1904-1945), is famous not only for her poems, but also for
bringing the so-called “Stalin’s sun” to Lithuania. She was one of
twenty delegates who travelled to Moscow asking for Lithuania

to join the USSR. Moreover, she wrote a poem about Stalin which
she read at the Kremlin. Her tragic death after the war left many
questions. Was Saloméja a traitor or a lost soul? Was she forced to
write an infamous poem or was it her choice? Some of the answers
might appear in the black notebook, which the poet managed to
secretly pass on to a priest on her deathbed. But where is that
book? Did it ever exist? And, if so, where can we find it and what
we can expect to see, read and understand? This installation docu-
ments the search for Saloméja’s Black Book and also inquiries into
artistic and textual representations of the poet—both as a Lithua-
nian “nightingale” and a traitor.

Laima Kreivyté

LAIMA KREIVYTE is an artist and curator based in Vilnius.
Kreivyté is a founding member of the artists’ collective
Coolturistés, whose artistic practice merges queer feminist
activism and political ideas. Coolturistés participated in
the 111 Prague Biennial, European Biennial of Young Artists
(Brussels), Rauma biennial “Crime Scenes” and the biennial
“Consequences and Proposals” (Tallinn). The collective has
presented their works at Zacheta National Gallery (Poland),
the Contemporary Art Centre in Vilnius, District Berlin, Soma
Gallery in Cairo and Cavafy Museum in Alexandria, among
other locations. Kreivyté has curated exhibitions in both
Lithuania and abroad, including the Lithuanian pavilion at the
53rd Venice Biennale. She co-curated the new hanging of the
permanent collection of the National Gallery of Art.



Eléonore de Montesquiou (12
33 BAIDYKLES

2022. Multimedijy instaliacija

Tekstai ir vertimas: Jenny Zinovieff
Garsas: Lucy Railton

Fortepijonas: Olga Burkhard
Grafinis dizainas: Johanna Ruukholm
Tliustracijos: Varvara Toropkova

Padéka: Ludmila Belova, Elena Salamatova (Puskino bibliotekos
archyvas, Sankt Peterburgas), Tatjana Kozlova-Johannes, Marina
Toropkova, Laima Kreivyté, Boris Jardine, Yelena Karl, Yelena
Alexander, Arch Tait, Andrey Chichkine (Ivanovo tyrimy institutas
Romoje)

Peteriui Zinovieffui (1933—2021) arminti

Instaliacija persipina su Eleonore de Montesquiou bei Varvaros
Toropkovos iliustruoto romano ,,33 baidyklés “ publikacija ir Lucy
Railton garso kiriniu

Siame keleta bendraautoriy turiniame meno kiirinyje atspirties
tasku pasirinktas Lidijos Zinovjevos-Annibal (1866-1907) roma-
nas ,33 baidyklés“. Tai intymus jaunos moters dienorastis, skirtas
mylimajai Verai. Vyresné uz pasakotojg Vera privercia jg pozuoti
33 dailininkams vyrams, kurie nutapo 33 jos dailaus kiino versijas.
Romanas buvo ileistas 1907 m. Sankt Peterburge, tais paciais
metais, kai jo autoré miré. Karinys, kuriame atvirai diskutuojama
apie lesbietiSka geisma, reik§mingumo neprarado iki $iy dieny.
Ty savo darbe mums primena menininké Eleonore de Montes-
quiou. Zinovjeva-Annibal—viena i§ de Montesquiou promodciy
(proproteté), tad pasakodama istorijg menininké sykiu kalba ir
apie giminai¢iy marginalizavima dél jy netradicinés tapatybeés. Si
atstumtis prisidéjo ir prie Zinovjevos-Annibal uzmarsties. Lidijos
pavardé Annibal—nuoroda i jos proseneli Abrahama Petroviciy
Hannibala, juodaodi, tarnavusi Petrui Didziajam. Zinovjevos-
Annibal karyba, turinti ypa¢ dideli politinj kraivi dabartiniame
politiniame regiono kontekste, galéty teikti praeities emancipa-
cijos pamokas Siuolaikinei visuomenei. ,,Jos gyvenimo budas, jos
energija, zodziai ir kurtos scenos islaisvina“,—raso de Montes-
quiou. Parodai sukurtg instaliacija sudaro boksto konstrukci-
ja—nuoroda i tai, kad Lidijos kairyba ir asmenybé bei jos rysiai
su Sankt Peterburgo menininkais ir intelektualais galéty ir toliau
ikvépti naujas kartas. Instaliacijoje taip pat panaudotas Stasio
Usinsko paveikslas ,,Dvi gracijos“ (1937) i§ Nacionalinés dailés
galerijos kolekcijos, vaizduojantis dvi moteris. Yra Zinoma, kad
nuogaja moteri menininkas regéjo kaip savo svajoniy moteri, o jo
zmona, gyvenima pasventusi vyro karjerai, vaizduojama antrame
plane, vilkinti kukliais rubais.

Margaret Tali
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Eléonore de Montesquiou (12
33 MONSTERS

2022. Multimedia installation

Texts and translation to English: Jenny Zinovieff
Audio: Lucy Railton

Piano: Olga Burkhard

Graphic design: Johanna Ruukholm
Illustrations: Varvara Toropkova

Thank you: Ludmila Belova, Elena Salamatova (Pushkin Library
Archive, Petersburg), Tatjana Kozlova-Johannes, Marina Torop-
kova, Laima Kreivyté, Boris Jardine, Yelena Karl, Yelena Alexander,
Arch Tait, Andrey Chichkine (Ivanov Research Institute Rome)

In memory of Peter Zinovieff (1933—2021)

The wnstallation is intertwined with the publication of 33 Mon-
sters, a novel illustrated by Eléonore de Montesquiou and Varvara
Toropkova, and the creation of an audio piece by Lucy Railton

This artwork, which involves many collaborators, takes as its
starting point the novel 33 Monsters by Lydia Zinovieva-Annibal
(1866-1907). The work is a young woman’s intimate diary writ-
ten to her lover, Vera. Older than the narrator, Vera forces her

to sit for 33 male painters who paint 33 versions of her beauti-
ful body. The novel was published in 1907 in Saint Peters-

burg shortly after its author’s premature death. With its open
discussion of lesbian desire, the novel has remained a milestone,
brought back to our attention by de Montesquiou’s work. Since
Zinovieva-Annibal was one of the artist’s foremothers, in telling
the story she is addressing the marginalization of people within
a family based on their unconventional identities, a process

that contributed to the wider forgetting of her work. Lydia’s
self-adopted family name, Annibal, is a reference to her having
descended from Abraham Petrovich Hannibal, a black man who
was abducted as a child and later worked in service of Peter the
Great. Zinovieva-Annibal’s work is particularly loaded in the
current political climate in the region, possibly offering eman-
cipatory lessons from the past for contemporary society, with

de Montesquiou observing that “her way of living, her energy,
her words and the scenes that she produced are liberating.” The
installation produced for the exhibition consists of a tower struc-
ture as a reference to the way Lydia and her work, as well as her
intellectual engagements with artists and intellectuals in Saint
Petersburg, can continue to inspire new generations. The instal-
lation also includes the painting Two Graces (1937) by Stasys
Usinskas from the National Gallery’s collection. Showing two
women, it is known that UsSinskas saw the naked figure as his
dream woman, whereas his wife, who sacrificed her life for her
husband’s career, is shown modestly dressed in the background.

Margaret Tali



Eléonore de Montesquiou

ELEONORE DE MONTESQUIOU —pranciizy ir esty meninin-

ké. Jos kuryba sukasi aplink privacios ir oficialios istorijos,
asmeniniy ir nacionaliniy tapatybiy artikuliacija. Ji nagrinéja
gyvenimo parastése subtilybes ir dviprasmybes, remdamasi
asmenine patirtimi netekus sakny. Eléonore daugiausia dirba
su vaizdu, jrasinéja liudijimus, kurdama dirbtinius uzgniauzty
istoriju atsiminimus. Dokumentika paremtuose kiariniuose
jos kamera bebalsiams Zzmonéms suteikia Zodi. Menininkés
kiryba pagrista dokumentalistika, kuri virsta filmais, piesi-
niais ir tekstais. Eléonore filmus platina Berlyno ,,Arsenal
Experimental“ ir DAFILMS.

LUCY RAILTON —atlikéja, programuotoja ir muzikos karéja,

iSleidusi albumus ,,Modern Love, ,,Editions Mego—Portraits
GRM, ,,PAN“, ,,ECM*, ,,SN Variations®, ,,Shelter Press* ir ,, Ta-
kuroku®. Daug mety doméjusis klasikine ir Siuolaikine muzika,
dabar ji kuria pati—viena arba bendradarbiaudama su jvairiy
discipliny menininkais ir muzikantais, jskaitant Rebeccg Salva-
dori, Peterj Zinovieffa, Catherine Lamb, Khyamg Allami, Kit
Downes, Kali Malone ir Stephena O’Malley’u, o pastaraisiais
metais dirbo su Beatrice Dillon, Philippe’u Parreno’u, Rhodri’u
Daviesu, Laura Grace Ford, Alexu Hillsu, choreografais Akra-
mu Khanu ir Sasha Milavic Davies, Yairu Elazaru Glotmanu ir
kino rezisieriumi Johnu Lee.

JOHANNA RUUKHOLM — grafikos dizainer¢ ir vizualiné meninin-

ké, besidominti abstrak¢iu ir intuityviu istorijy pasakojimu.
Jos grafikos darbai varijuoja nuo interneto svetainiy iki ilius-
traciju, kurios neretai atgyja kaip keramikos instaliacijos.

VARVARA TOROPKOVA —jauna esty-rusy iliustratoré, besimo-

kanti Talino dailés gimnazijoje ir ketinanti stoti i EKA, Talino
dailés akademija. Varvara piesia ir muzikuoja kone nuo gimi-
mo. Ji tokio pat amziaus kaip ir pagrindiné Lidijos Zinovje-
vos-Annibal romano ,,33 baidyklés“, kuri Varvara iliustravo
parodai ir publikacijai, veikéja.

JENNY ZINOVIEFF gimé Gibraltare, uzaugo Londone. Ryty

Anglijos universitete studijavo angly kalbg bei istorijg.

1998 m. ji susipazino su avangardo muzikantu ir kompozi-
toriumi Peteriu Zinovieffu. Po ilgy mety déstymo Kem-
bridZo universitete pora i$éjo i pensijq ir kartu émési versti
Zinovjevy Seimos memuarus. Jie atvedé prie Lidijos—Pete-
rio proprotetés—gyvenimo ir karybos.
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Eléonore de Montesquiou

ELEONORE DE MONTESQUIOU is a French-Estonian artist. Her
work revolves around the articulation of private and official
histories, personal and national identities. It tackles the
intricacies and ambiguities of living in the margins, based on
her personal experience of up-rootedness. Eléonore primarily
works with video; she tapes testimonies, creating artificial
memories of repressed histories. In her documentary-in-
formed works, her camera becomes the voice of these voice-
less people. Her work is based on a documentary approach,
translated in films, drawings and texts. Lydia Zinovieva-An-
nibal was her (great great) aunt. Eléonore's films are distrib-
uted by Arsenal Experimental in Berlin and DAFILMS.

LUCY RAILTON is a performer, programmer and music maker,
who has released albums on Modern Love, Editions Mego—
GRM Portraits, PAN, ECM, SN Variations, Shelter Press and
Takuroku. Having emerged from a long-term engagement
with classical and contemporary music, she now makes her
own work alone or in collaboration with artists and musicians
from varied disciplines, including Rebecca Salvadori, Peter
Zinovieff, Catherine Lamb, Khyam Allami, Kit Downes,
Kali Malone and Stephen O’Malley. In recent years she has
worked with Beatrice Dillon, Philippe Parreno, Rhodri Dav-
ies, Laura Grace Ford, Alex Hills, choreographers Akram
Khan and Sasha Milavic Davies, Yair Elazar Glotman and
film director John Lee.

JOHANNA RUUKHOLM is a graphic designer and visual artist
who is interested in storytelling by discovering abstract and
intuitive grounds. Her graphic works vary from websites to
illustrated visuals, which often come to life as ceramic instal-
lations.

VARVARA TOROPKOVA is a young Estonian-Russian illustrator
at Tallinn Art Gymnasium who wishes to enter EKA, the Art
Academy in Tallinn. Varvara has been drawing and making
music since she was born, almost. She is the same age as the
main protagonist of Lydia Zinovieva’s 33 Monsters, which she
illustrated for exhibition and publication.

JENNY ZINOVIEFF was born in Gibraltar, grew up in London
and studied English and History at the University of East
Anglia. She met the avant-garde musician and composer
Peter Zinovieff in 1998. Retiring after many years working
for Cambridge University, together they began translating
memoirs of the Zinovieff family. This led them to the life and
work of Lydia, Peter’s great, great aunt.
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2022. Vaizdo jrasas, 16'30"

Kompozitorius: Gediminas Zygus
Kamera: Agné Joksé, Anastasia Sosunova
Spalvy korekcijos: Edvinas Mikulskis
Grafinis dizainas: Gailé Pranckinaité
Grimas: Edvinas Mikulskis

Subtitry vertimas: Emilija Ferdmanaité

Pokalbiai su Artiaru Barkumi, Pavelu Osipovu, dr. Rima Praspa-
liauskiene, dr. Eugene’u Raikheliu, dr. Egle Rindzeviciute

Padéka: Darius Dirzys, Ausra Sirvinskiené

»Koduotojai“—naujausias Anastasios Sosunovos videodarbas,
tiriantis kodavimo praktika. Tai placebu paremta streso terapija,
1984 m. iSvystyta soviety terapeuto Aleksandro Dovzenko ir skirta
gydyti priklausomybes. Nors siuolaikiniame Vakary pasaulyje
kodavimas traktuojamas kaip moksliskai abejotina praktika,
posovietinése Salyse jis iki §iy dieny taikomas kaip ,,pogrindiné*
terapija ir rodo alternatyviy gydymo praktiky poreiki siuolaikinéje
Lietuvoje. Vaizdo irase pasakojama apie tai, kaip asmuo ,,uzsiko-
duoja“ bandydamas mesti rukyti, ir rodomas autorés surinktas
»patyrimas pirmuoju asmeniu“—blaskymasis po gatves, kori-
dorius ir kabinetus, seansai, skambuciai ir susitikimai, archyviné
medZziaga ir pokalbiai su tyrinétojais, bandant suprasti, ka reiskia
buti ,,uzkoduotam®. Koks yra rySys tarp autoriteto ir magisko
mastymo? Kodél vis dar diskutuojama apie ambicijas pertvarkyti
visuomeng ir Zzmogaus prota, pasitelkiant programavimo kalba bei
IT metaforas, ir kaip tai susij¢ su kiborgy bei zombiy sugretinimu?
Kaip susigrazinti transformacijos autoryste? Ne dokumentika,

o nerimastingas, antiautoritarinis, dienorastiskas zvilgsnis—tai
budas uzduoti siuos klausimus, subjektyvi radiniy ir aklyju
démiy istorija. Tos pacios aklosios démés, ko gero, prasiskverbia

i dauguma musy naudojamy technologiniy jrankiy ir vartojama
informacijg, siekiant suprasti tai, kas vyksta i$ tikryjy. Bandydama
sekti labai savoti§kos narkologijos $akos pédsakais, Sosunova juos
pasitelkia ir kaip prizme, per kurig Zvelgia i Siandien aktualumo
nepraradusias problemas: kokie kodai persekioja dabartj?

Anastasia Sosunova

ANASTASIA SOSUNOVA gyvena Vilniuje, o jos kiirybos sritys—
vaizdo irasai, skulptura, grafika ir instaliacijos. Pasitelkdama
asmeninj pasakojima ji nagrinéja sociopolitinj Siandieninés
Lietuvos krastovaizdi. Menininke domina tiek vietinis liaudies
menas, tiek socialinés bendruomenés ir religinés organizacijos:
ji stebi, kaip kuriasi uzdaros grupés (neretai kaip atsakas i kito-
kias vertybes ar butybes) ir kaip jos gyvuoja, palaikomos ben-
dry sentimenty ir ritualy, tradiciju bei kolektyviniy sutarciy.
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CODERS

2022. Film, sound, 16'30"

Composer: Gediminas Zygus

Camera: Agné Joksé, Anastasia Sosunova
Color correction: Edvinas Mikulskis
Graphic designer: Gailé Pranckinaité
Makeup artist: Edvinas Mikulskis
Translation of subtitles: Emilija Ferdmanaité

Conversations with: Arturas Barkus, Pavel Osipov, Dr. Rima
Praspaliauskiené, Dr. Eugene Raikhel, Dr. Eglé Rindzeviciuté

Thank you: Darius Dirzys, Ausra Sirvinskiené

Coders is Anastasia Sosunova’s latest video work, forming part

of her ongoing research of the coding practice—a placebo-based
stress therapy which is an addiction treatment method created
by Soviet therapist Aleksandr Dovzhenko in 1984. Although con-
sidered a scientifically questionable practice in the contemporary
Western world, coding is still present as an underground practice
in post-soviet countries to this day and demonstrates the demand
for alternative healing practices in contemporary Lithuania.

The video tells a story of being coded to stop smoking,
showing first-person footage gathered by the author. Recount-
ing a journey through the streets, corridors, sessions, calls and
meetings, as well as presenting archival footage and conversa-
tions with researchers, it aims to understand what it means to be
“coded”. What is the relationship between authority and magical
thinking? Why are these aspirations to reshape society and the
human mind still being employed in programming language?
How could we reclaim ownership in the course of healing and
transformation? The blind spots that these questions address, as
the artist brings to the fore, permeat most technological tools we
use and information we consume, forever playing catch-up with
what is really going on. Whilst trying to find a trace of a par-
ticular branch of narcology, Sosunova simultaneously uses it as
a lens to view the issues still relevant in the present: what codes
haunt the now?

Anastasia Sosunova

ANASTASIA SOSUNOVA is based in Vilnius and works across
video, sculpture, printmaking and installation. She uses
personal narrative to investigate the socio-political land-
scape of contemporary Lithuania. From local vernacular
art to social neighborhoods and religious organizations, she
observes how closed groups are developed, often in reaction
to other values or beings, and how they subsist through
shared sentiments and the development of rituals, traditions
and collective agreements.
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MES PASIULEME MAURICIJUI DATULIU, 2IOGU IR VANDENS, 2 DALIS

2020-2022. Multimedijy instaliacija

Bendradarbiaujant su Zahra ait Lehs ir Jorgenu Gario

Koncepcija: Mina Ouaouirst ir Quinsy Gario

Zodziai ir vokalas: Zahra ait Lehs

Vertimas: Fouzya Toukart

Eilés: Quinsy Gario

Gobelenas: Fadma ait Oukhechif, Mina ait sidi Hamou,
Habiba el Khatiri ir Naima Ouaga

Fotografijos ir vaizdo jrasas: Mina Ouaouirst ir Quinsy Gario
Vaizdo montazas: Mina Quaouirst

Garso montazas: Jorgen Gario

Koliazai: Quinsy Gario

Archyviniai vaizdai i§ Nacionalinio pasaulio kultiry muziejaus,
Rijksmuseum, Brity bibliotekos, Brity nacionalinio archyvo,
»FLICKR Commons®

Padéka: Britte Sloothaak ir Fadwa Naamna, Agné Bagdziunaité,
Vilius Puronas

Karinyje spekuliuojama apie §v. Mauricijaus keliong i§ Meroé
(senovinis miestas rytiniame Nilo krante, Sudane) i Sveicari-

jos Alpes, isivaizduojant ji keliaujanti per berbery (imazigenu)
zeme. Mauricijus buvo legendinio Romos Téby legiono vadas

ir IITa.pr.m. e. leidosi nukankinamas, kad i$gelbéty kriks¢ioniy
kaima dabartinés Sveicarijos teritorijoje. Nepaisant buvimo $ven-
tuoju, detalés apie jo gyvenimg ir keliong lieka neaigkios.

Si kiirinio iteracija nagrinéja rysi tarp $v. Mauricijaus atvaiz-
do Vytauto Didziojo herbe ir Jano Zwartendijko didvyrisSkumo
gelbéjant Zydus Antrojo pasaulinio karo metais: iSduodant vizas i
Kiurasao—salg Kariby juroje, kuri tuo metu buvo olandy kolo-
nija. Taip pat jtraukta ankstesné iteracija, kurioje pasakojama apie
tai, kad $v. Mauricijus buvo laikomas Rygos Juodagalviy brolijos
globéju dabartinéje Latvijoje, taip pat apie Septyniy jungtiniy
Nyderlandy respublikos ir Kurso kunigaikstystés susirémimus
dél Tobago XVII a.

Si daugiasluoksné istorija pristatoma per vaizdo jrasa, skai-
driy projekcijg, poezija ir gobeleny diptika. Dainuojant tamazigty
kalba pasakojama spekuliatyvi istorija apie tai, kaip kelionés metu
$v. Mauricijus galéjo apsilankyti vietiniame kaime. Gobelenus,
kuriuose greta kity vizualiniy elementy pavaizduotas Tobago
zemeélapis, kertamas jsivaizduojamo $v. Mauricijaus marsruto, ir
kuriuos puosia tifinago bei arabiski rasmenys, sukiré ir nuaudé
amatininkai i§ Taznachto (Marokas). Per pasikartojimy ir laiko
elementus audimas imituoja galimybe prisiminti kitaip. Taigi,
karinys skatina ziirovus mastyti apie transkultiiring atminti kaip
priemong istorijos raS§ymo spragoms uzpildyti.

Quinsy Gario
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WE OFFERED MAURICE DATES, GRASSHOPPERS AND WATER PT. 2

2020-2022. Multimedia installation

In collaboration with Zahra ait Lehs and Jorgen Gario

Concept: Mina Ouaouirst and Quinsy Gario

Lyrics and vocals: Zahra ait Lehs

Translations: Fouzya Toukart

Poem: Quinsy Gario

Tapestry weaving: Fadma ait Oukhechif, Mina ait sidi Hamou,
Habiba el Khatiri and Naima Quaga

Photos and videos: Mina Ouaouirst and Quinsy Gario

Video editing: Mina Ouaouirst

Audio editing: Jorgen Gario

Collages: Quinsy Gario

Archival images sourced from the National Museum of
World Cultures, Rijksmuseum, The British Library, British
National Archives and FLICKR Commons

Thank you: Britte Sloothaak & Fadwa Naamna,
Agné Bagdziunaité, Vilius Puronas

This work speculates upon the journey of Saint Maurice from
Meroé, an ancient city on the east bank of the Nile, in Sudan,
imagining him passing through the land of the Imazighen, or
Berber people, to get to the Swiss Alps. Maurice was the leader
of the legendary Roman Theban Legion and martyred himself
in what is now Switzerland in the 3rd century to save a Chris-
tian village. Despite his sainthood, details of his life and journey
remain unclear.

This iteration of the work investigates the relations between
Saint Maurice’s representation on the coat of arms of Vytautas
the Great and the work of Jan Zwartendijk to save Jews during
WWII by issuing visas to Curagao, an island in the Caribbean
that was then a Dutch colony. It also contains the research
behind an earlier iteration that looked at St Maurice as the
patron saint of the Blackheads Brotherhood in Riga, as well as
the clashes between the United Provinces of the Netherlands and
the Duchy of Courland over Tobago in the 17th century.

This multilayered story is described through video, slide-
projection, poetry and a diptych of tapestries. The singing in
Tamazight tells a speculative story of how Maurice might have
visited their village during his travels. The tapestries, depict-
ing among other visual elements a map of Tobago, crossed by
the speculative travel route of Saint Maurice and Tifinagh and
Arabic script, were designed and woven by a group of tapestry
artisans from Taznakht. Incorporating elements of repetition and
time, the weaving offers the possibility to remember otherwise
and thus stimulates viewers to contemplate transcultural memory
as a means to repair the gaps in history writing.

Quinsy Gario



Quinsy Gario ir Mina Ouaouirst

QUINSY GARIO yra menininkas ir tyréjas i§ Kiurasao ir Sv.

MINA OUAOUIRST yra vizualiniy istoriju pasakotoja ir tyrinétoja.

Martyno salos. Jo karyba sutelkta { dekolonijing atmintj ir
disrupcijg. Savo dabartinéje kuryboje Gario domisi etno-
grafiniy kolekciju reik§més permgstymu ir Siuolaikinio
meno role §iame procese. Gario savo karybg eksponavo bei
performansus atliko ivairiose tarptautinése institucijose.
Apdovanotas daugybe premijuy, isleides dvi poezijos ir vieng
negrozingés literaturos rinktine. Jis yra Glendos Martinus

ir Galos Martinus—jo mamos ir tetos—ikurto kolektyvo
Family Connection narys.

Jos darbe pagrindinis démesys skiriamas amazigy kulttrai ir
paveldui, motery emancipacijai, migracijai ir talento vysty-
mui per filmus bei fotografija. Naudodama $ias priemones,
ji tiria budus naviguoti daugialypes kultirines tapatybes,
kristalizuodama istorijas, kurios iSryskina skirtingy naratyvy
sambuvi Zmonése ir Zmonéms. Pastaruoju metu ypa¢ domisi
amazigy audimo tradicija ir tuo, kaip kilima—meno forma
su sava simbolika—galima panaudoti istorijoms pasakoti.

44

Quinsy Gario and Mina Ouaouirst

QUINSY GARIO is an artist and researcher from Curagao and

St. Maarten. Mainly focusing on decolonial remembering
and refusal he is currently researching the restitution of
ethnographic collections and the role of contemporary art
in this. Gario has shown work and performed in numer-
ous international venues and has been awarded numerous
prizes. He is the author of two poetry collections and a
collection of non-fiction writing. He is a member of Family
Connection, the collective established by Glenda Martinus
and Gala Martinus, respectively his mother and aunt.

MINA OUAOUIRST is a visual storyteller and researcher. Her work

focuses on Amazigh culture and heritage, women’s emancipa-
tion, migration and talent development through film and pho-
tography. Using these media, she investigates ways to navigate
multiple cultural identities, crystallizing narratives that bring
to the fore the coexistence of different narratives within and
for people. In her recent practice she has been particularly
interested in the Amazigh weaving tradition and the ways that
carpet, as a symbolic art form, can be used to tell stories.
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